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PROGRAM 
Fandango 
Faschingsschwank aus Wien: 
Fantasiebilder, Op. 26 (1839) 
Allegro 
Romanze 
Scherzino 
Intermezzo 
Finale 
-Intermission-
Sonata-Fantasy No. 2, Op. 19 (1892-97) 
Andante 
Presto 
Venezia e Napoli (1859) 
Gondoliera 
Canzone 
Tarantella 
Padre Antonio Soler 
(1729-1783) 
Robert Schumann 
(1810-1856) 
Alexander Skryabin 
(1872-1915) 
Franz Liszt 
(1811-1886) 
.._  
MEET 1HE ARTIST 
Internationally acclaimed pianist Anthony di Bonaventura has performed in twenty-
five countries with major orchestras such as the Philadelphia Orchestra, the New York 
Philharmonic, the Chicago Symphony, the Pittsburgh Symphony, the Royal 
Philharmonic, the London Philharmonic and the Vienna Symphony. In addition, 
di Bonaventura has been featured as a soloist at Lincoln Center, the Kennedy Center, 
Carnegie Hall, Sydney Opera House, Concertgebouw and Musikverein . 
In October 1986, Professor di Bonaventura gave the world premier of Gyorgy Ligeti's 
Concerto for Piano, written especially for him, at the Graz Festival in Austria. In 1991, 
he gave the United States premiere of the Ligeti Concerto with the Saint Louis 
Symphony in St. Louis, New Haven, and at Carnegie Hall under the baton of Leonard 
Slatkin. Other world-renowned composers who have written expressly for 
~naventura include Vincent Persichetti, Luciano Berlo, Milko Kelemen, and 
erto Ginastera. Anthony di Bonaventura has recorded for Columbia, RCA, 
Connoisseur Society (IN-SYNC), Titanic, and Sine Qua Non. 
Acknowledged as a Master Teacher of international stature, di Bonaventura is 
Professor of Music and Chairman of the Piano Department at Boston University 
School for the Arts. 
PROGRAM NOTES 
"Piano music has to be either deep or showy; it cannot be both." Isaiah Berlin said that 
tw~score years ago about a Horowitz concert. The program being played tonight 
contradicts Berlin early, often, and consistently. Every piece on this program calls for a 
technique beyond the powers of most pianists, and every piece rewards that pianist by 
making him look good-really good! At the same time, each piece reveals a special 
environment, all its own, and probes all the way to its bone marrow. Even a true 
intellectual like Isaiah Berlin can be wrong-the piano repertory can cut deep while 
shining bright as a meteor. 
Soler's Fandango has driven men mad with its hypnotic, sensual evocation of the 
rhythms and passions of Asturias and Extremadura. The piece in no way 
resembles his usual sonata modeled on the binary designs of Domenico Scarlatti. 
Its growth procedure follows the variation type, now on the bass, then on the melody, 
sometimes on a wisp of rhythmic action, but with the sudden surprises that reflect the 
Spanish temperament. It is hard to believe that a piece like this could have been 
written around 1760, for most of the music sounds like that of Granados, Albeniz, and 
de Falla, which would not appear for more than a century. One takes the essence of 
~ piece in through one's nostrils, but cautiously; too deep a draught can be 
,xicating . At the same time, no piece captures the very heart of the Iberian 
~ •• c1racter like this one. Be prepared for a bumpy ride. 
What Soler accomplishes for Seville, Schumann does for Vienna, Liszt for the 
seductive cities of Italy, and Skryabin for that never-never land of Slavic mysticism that 
has chewed up more Russians than the ideas of Marx and Lenin. All of this evening's 
music possesses a geography of its own, a characteristic taste and smell, even an 
attitude towards life that could be exaggerated into a philosophy. Schumann's 
Fantasiebilder employ the most severe and correct Bachian voice-leading, which 
seems to increase the effect of the sudden shifts of formal direction and focus, as 
though a good Austrian burgher, faced with the temptations of the great Imperial city, 
instantly Jost all his inhibitions and behaved like a Hottentot . And this 1839 picture 
does not yet take into account the Vienna of Brahms and Johann Strauss, of ethnic 
tension and revolution, of gypsy bistros and block parties and that magical whipped 
cream that nobody else can duplicate. Imagine what sort of suite this would have been 
had Schumann lived to see the Vienna of 1879. 
The Romanov Dynasty tottered towards the Revolution of 1917, while great poets, 
novelists, architects, and musicians made Russia the newest cultural hotbed. Just 
before the turn of the century appeared Konstantin Balmont, a mystic poet with a 
personal Messianic vision, Grigorii Rasputin, a monk with a mystic vision of the end of 
the world, and Alexander Skryabin, a pianist-composer with a mystic mission to raise 
humankind to a new level of Jove for each other achieved through art, music, and 
unrestricted gene-pool mixing (which is exactly what you think it means) . The 
"passion," as he called it, appeared in his music at various stages of development; tli 
early Sonata-Fantasy doesn't begin to scale the heights of the later Poems of Ecstasy 
and Fire, or the White and Black Masses. The sounds borrow from the chromaticism 
of Liadov and Medtner, the spacing and whole-tone mechanics of Faurez and 
Debussy, and the formal experimentation of Kalinikov, Taneev, and Grechaninov. In 
1982, the Disney organization produced a film called TRON, the principal action of 
which takes place inside the circuits of a computer; whenever I hear this Sonata-
Fantasy Op. 19 No. 2, I feel transported to some magical place where almost anything 
may be possible, even humanity truly loving one another. 
Has any composer ever been more sensitive to literature, art, ideas, places, people, 
and the interaction of all these things than Franz Liszt? Has anybody ever worked 
harder to take a tiny motive and spin it out into a massive structure than Liszt? The 
great ego, bolstered by being the greatest pianist of his time, and perhaps of all time, 
allowed him to substitute virtuosity for musicality, and he succumbed at times, only to 
repent later, loudly, with a composition that probed a subject to its core. These Italian 
reminiscences, which recalled for the composer some of the happiest, most 
constructive, and familial days of his life, evoke the songs and dances of Italians 
warmly and lovingly. Rarely does Liszt balance subject matter and virtuosic treatment 
so well as here; rarely had he so much reason to do so. I cannot go into these reasons 
without violating good taste. 
It seems a shame that we can't invite the late Isaiah Berlin to this recital. He would 
have learned that virtuosity and musical worth can go together like love and poetry. 
He would further have come to know that this combination can come in all dialects 
and attitudes, lineaments and purposes, with or without program. The piano, noble 
invention that it is, can embrace more musical styles than any other instrument save 
the human voice, and the piano does not lie. 
-Progr11m notes l1y Dr. ]Ol!I SherJt. 
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March 24 
March 31 
April 7 
April 11 
April 18 
April 26 
May16 
UPCOMING CONCERTS 
IN THE FACULTY ARTIST SERIES 
Faculty Chamber Music 
Yuri Mazurkevich, violin 
Andres Diaz, cello 
Raphael Altino, viola 
Maria Clodes Jaguaribe, piano 
Ethan Sloane, clarinet 
Maria Clodes Jaguaribe, piano 
The Muir String Quartet 
Roman Totenberg, violin 
Shizue Sano, piano 
Department of Historical Performance Faculty Recital 
Mark Kroll, harpsichord 
Carol Lieberman, baroque violin 
Christopher Krueger, baroque flute 
Stephen Hammer, baroque oboe 
Alice Robbins, viola da gamba 
The Muir String Quartet 
with Lukas Foss, piano 
William Sharp, baritone 
Martin Amlin, piano 
The Empire Brass Quintet 
All concerts are in the Tsai Performance Center at 8:00 p.m . Admi ssion is free. 
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Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Robert Morgan, Director, Theatre Arts Division 
Susan Pugliese, Development Director 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
(617) 353-3350 
(617) 353-3349 
(617) 353-7293 
(617) 353-5544 
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The School for the Arts welcomes your support to help continue these 
concerts. Further infon,uition regtirding gifts to the School mtiy be obttiined 
from: The School for the Arts Development Office, 855 Commonwetilth 
Avenue, Rm. 203, Boston, MA 02215 (617) 353-7293. 
